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Boston, it enables Americans to form an adequate 
conception of Fra Angelico within the limits of 
their own country. Chandler R. Post. 

Minute of the Trustees 

THE Trustees of the Museum have passed the 
following minute in recognition of the gift of 
this picture : 

" The Trustees of the Museum of Fine Arts 
have to express again their satisfaction and happi- 
ness in the interest of Mrs. W. Scott Fitz in the 
Museum. This interest has been shown and 
proved by many splendid gifts, not the least of 
which is the last, — the beautiful panel of Fra 
Angelico. It is a master-work of its type : a 
delightful picture, for which not only the Trustees, 
but the people of Boston, will be forever grateful." 



Lecture Course on the Practical Appli- 
cation of Artistic Principles 

TO help people understand works of art, to 
develop their standards of artistic appreciation, 
is the educational work peculiar to a museum. A 
new phase of this work has been the giving during 
the past months of two evening courses, " The 
Practical Application of Artistic Principles," an 
undertaking perhaps unique among museum 
activities. 

These courses were planned for salesmen, buyers, 
and designers. They were not classes in drawing 
and design; no skill of hand was taught; they 
were given to cultivate artistic appreciation and 
discrimination. 

For the convenience of those who wished to 
attend, two sets of ten lectures were arranged, one 
on Tuesday and one on Friday evenings. The 
latter evenings were devoted to the consideration 
of jewelry and silverware, the former to the many 
objects of household use. The average attendance 
was twenty-four ; some of the stores represented 
were Bigelow, Kennard Co., Chandler and Co., 
A. H. Davenport Co., Jones, McDuffee and 
Stratton Co., Jordan Marsh Co., John H. Pray 
Sons Co , A. Shuman and Co , and Smith, 
Patterson Co. Mr. A. A. Bacon of Chandler 
and Co., Mr. Robert Jordan of Jordan Marsh 
Co., and Mr. M. N. Smith of Smith, Patterson 
Co., were particularly helpful in giving advice and 
encouragement. 

The classes were conducted by Mr. Huger 
Elliott, Supervisor of Educational Work in the 
Museum and Director of the Department of Design 
in the Museum School. The courses began with 
discussions of the theories underlying the use of 
line, form, color, and ornament. Each theory was 
tested and was then applied to the objects to be 
found in the stores of Boston. The lectures were 
illustrated by lantern slides made especially for this 
course, by charts and diagrams, by merchandise 
lent by the firms represented and by the study of 



the textiles, furniture, ceramics, silver, and jewelry 
in the collections of the Museum. The collection 
of photographs in the Library of the Museum also 
supplied a great deal of illustrative material. 



Alterations of the Building 

IN view of the fact that the Department of Paint- 
ings and the Department of Prints are soon to 
be installed in the new Robert Dawson Evans 
Memorial Galleries, the space vacated by these 
departments has been distributed among the other 
departments of the Museum, thus affording them 
needed room for expansion. 

To the Japanese Department is given the whole 
of the wnng it now occupies and the four picture 
galleries to the west of the rotunda. The exhibition 
space of this Department is thus nearly doubled. In 
order to give the Department all the rooms on the en- 
trance floor of the Japanese wing the offices of the 
Director and his assistants have been moved to the 
former panel picture room and the Superintendent's 
stock room ; the office of the Secretary and the 
study rooms for the Department of Western Art, 
including Textiles, will be moved to the former 
rooms of the Print Department, and the Bremgarten 
and Lawrence Rooms will be moved into the new 
wing. 

The large modern picture gallery east of the 
rotunda has been assigned to our growing collection 
of the art of the Nearer Orient. The remaining 
two easterly galleries have been given to the 
Egyptian Department, which also gains some room 
on the entrance floor. 

It is expected that the necessary alterations and 
the new installation will be completed before the 
first of November. 

In the course of the changes an effort will be 
made to keep as many of the present galleries open 
as possible. During September and October all 
the galleries of paintings will be closed, and such 
pictures as can be shown will be temporarily 
installed in the Renaissance Court. 



The Print Collector's Quarterly 

THE April issue of the Quarterly, the initial 
number of Volume IV, contains the following 
illustrated articles : 

" Martin Schongauer," by Dr. Max Geisberg, 
Director of theLandes-Museum, Miinster, Germany. 

"The Memoirs and Journal of Jean-Georges 
Wille (1 715 -1808)," by Louis R. Metcalfe. 

"J. Andre Smith," by J. Nilsen Laurvik. 

" Some French Etchers and Sonneteers," by 
William Aspenwall Bradley. 

The Quarterly is published for the Museum by 
Houghton Mifflin Company. Subscriptions may 
be addressed to the Company, either at 4 Park 
Street, Boston, or 14 East Fortieth Street, New 
York. The subscription price is $ 1 .00 per year. 



